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AHMOTIKH ATOPA THL KYWEAHL

LENAPIA BIOZIMOTHTAL 1A ENAN
NEQ LYAAGTTKO XQPO THL MOAHX
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Epyaotnipt: Atelie r ekmatdeutikod
epyaoTtipl aveéapTATWE TUTTOU
(KOANLTEXVIKO, XElpOTEXVIAC,
POUXWV, EMOTAMNG KATT.)

Ayopa: Ayopd Tpo®ipwv

MNalapt: Mikpd KataotApaTa
XOUNAWVY TIHWV

‘ExBeon: Xwpogyla ekBEoelg
ave€apTATWC TUTTOU (KAANTEXVIKEC,
EUTTOPIKEC KATT.)

Yuvavlieg / Mapaotacelg: Xwpog
Yla TIG CUYKEKPIUEVEG AUTEG XPNOELG
DpovTIoTAPI0: KOIVWVIKO,

YAWOO WYV, HETAVAOTWV
avelapTATWG TUTIOU
(autobiaxelpilduevo, SnNUOTIKO)
Kévtpo: moAitiotikd, abAnTiko
(mephapfBavel amavtroelg mou Sev
poodléploav CUYKEKPIEVA TN
XPron w¢ ekBecIaKn, epyaotnpiou,
OUVAUNWV KATT. dAAd YEVIKA WG
TOAITIOTIKO/AOANTIKO KEVTPO)
Zwvepa: POVIHO 1 TIEPLOTACIAKO
(mpoPohéq)

Koudiva: KolvwViKo e0TIaTOpLO
ZuvavTAoEIg: XWPOoG OTEYOONG
ouVavTARoEWV opAadwv KuPéang,
OOV, KAAAITEXVIKWY OPASWY KATT




Epyaotript
Ayopd
Nalapt
ExkBean
Kévtpo
BiBAL0BIKN
NapaotaoeLg
KEN
Kadeveio
OpovtloTiplo
Natdotonog
JIVEPQ
ALaAEEELC/oulnTNoELC
JUVAVTIOELG
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Kopupaia
eldn xpnoswv

Epyaotrpl = KOAATEXVLKG, XELPOTEXVIOG, pOUXWY,
ETLOTA NG KATT,

Ayopad = tpodiuwy

Noaldpt = UKPA KATAOTHATA XOUNAWY TIHWY
ExBeon = naong pOoswv ekBEOELS

KEVIpo = MOALTLOTIKO, AOANTLKO, KA,

ZuvauAieg / NapaoTAoel = XWPOC YL TIE
OUYKEKPLUEVEG QUTEG XPTOELG

OpOoVTIOTHPLO = KOWWVIKO, YAWTOWY, LETAVATTWY
ZWVENG = HOVIUO, TTEPLOTAOLOKO KTA
Kouliva = Kowwv, E0TLOTOPLO

Juvavtioelc = opadwv Kulélne, npou KA.

P oo OUXVEG OTTO TIC 470 KUPLEG TOTOTNTEG XPrOEWY




LENAPIO 1:

EKOETHPIO, XQPOX XYZHTHXEQON & MNAPOYIIAZEQON:

MwANTAPLO Kat EKBETAPLO BNHLOUPYLKGV.
Hikpr BIBAIOBAKN, Xwpog culntiaewy & napoualdoewv

XQPOZ MOAITIZMOY & EPEYNQN: HOVEREUVOY,
Xwpog PLA0EEVIag dnHIOUPYIKWV
opddwv (max:3 opddeq) oL onoleq '
evaAdooovrtal KdBe 3 prAveg. ’ X
|

) L y NEPINTEPO EKOELEQN:
KOINOXPHETOE XQPOE: P A I Sl RO RO
7 7 > N | apaxwpeitatl o€ xopnyd noAttlopyol o
Xwpog PIA0Eev(ag avoIXTtv ayopav. | 22 < N\~ X onoiog avaAapBdvel n dlopydvwon
ekBEoewv. npayuatonolnong avolxtwv A I [ ; Kat Ty entpEAeLa EKBETEWY Kal
£pyaoTNPImV Kal GAAWV EKBNADCEWV. A Y a8

/ NoAltloTKWv dpdocwy.

AHMOTIKEX YMHPEZIEX 1:

Kévipo E§unnpétmnong tou MoAltn (KEM)

& Znpelo EEunnpétnong tou Anudtn (ZEA). 1T
| ‘

Ot dUo autég xproelg ouateyddovat
0€ KOO nAéov Xwpo 120m?.

2l " ‘ ANAWYKTHPIO:

’ Y - ‘ Avauktiptlo eEunnp€tnong tng ayopdg.

Mapaxwpeitat ge xapnAéd evoikio
@ Uotepa and avolxt npdokAnon.

AHMOTIKEE YNHPEZIEE 2: N XQPOI ,EPFAZTHPIQN/KATAITHMATQN:
: > E M Epyaotipla pe €ugaon otnv Kataokeun
Xpog EKNADEVTIKOV NPOYPAUUATWY

= 5 - , Kat nMAnon avukelpévwy. Mapaxwpolviat
Kat SwPeav ogUIvapiwy Tou Anpou ABnvaiwy. MPOZAPINOZ XQPOX NMAHPO®OPION (& ROUIFG SV GEEDH Gr a0,
npdokAnon unoBoAng NnPoTdoewy.,

0€ TEXVITEG Kal YEoUC dnuloupyouc.

Xthpog NANPo@opLdV yla TNV npowBnon Kat evnpépwaon
EMNIOKENTWV OXETIKA HE TNV aVOIXTA NPGOKANGN Kal 10
ox€0lo Aettoupyiag tng Anpotkiig Ayopds. O xdpog autdg
Acttoupyel npocwptvd £we otou Eekvhoel 1o enfonpo
nodypapua dpdoewv.




MUNICIPAL MARKET OF KIPSELI - NOVEMBER SCHEDULE BRANDING OF THE MUNICIPAL MARKET OF KIPSEL|

Each event has a poster distributed around the area and at the
info point. The Branding resembles the old Athenian street sig-
nage

NOVEMBER PROGRAMME IN DETAIL

AHMOTIKH

wWwATOPA

KYP 6

14:00-18:00

KYWEAHZ

XAB 12

16:00-20

KYP 13
11:00

KYP 20

&19
00

14:00

11:00-14:00

KYP 13

14:00-16:

IAB 19
14:00~

KYP 13

00

16:30-20:00

NAP 18
16:00

KYP 20
18:00

21:00

30

A-X 21-26
16:00-20:C

IK 26~
11:00

IK 26-
14:00

27

14:00

27

18:00

NOEMBPIOX

NAIAIKH NAPAZTASH

NAPE - AQXE

EIKAZTIKO WORKSHOP
ZQ IETHN NOAH -
BAENQ THN NOAH

ALH BIBAIOY
IZTOPIEX AMNO TH FEITONIA MOY
KAI AIFO NAPANEPA

KAAAIEPTHTIKEE TEXNIKEE

KYPSELI FARMERS

EPTAZTHPIO METAZOTYNIAT

METAZI1-LAB

NPOZKOMIKO NAIXNIAI NOAHE

NPOIKONOI KYWEAHE

SEMINAPIO DOTOTPADIAL / DOTOTPADIKH EKOESH

WHAT IS HOME FOR YOU

MPOTPAMMA ENAT. ANOKATAETAZHE & ENTAZHE EOHBON

COMPASS

APATH F1A THN ADPIKANIKH KOYATOYPA
Ol FYNAIKEX THE A®PIKHE
EZTHN ArOPA THE KYWEAHE

AAAPAZTIKH MAPAZTAZH FIA NAIAIA

MINQTAYPOE

BEATPIKO EPTAZTHPI

©OEATPO TON KATAMIEEMENOQN

BEATPIKH MAPAZTATH

«TEIXH» TOY KABA®H
PERFORMANCE & ZEMINAPIA A XOPEYTEZ ME H XOPIE ANATTHPIA
AATINOAH

EIKAZTIKO WORKSHOP ME NHAO A OAH THN OIKOFENEIA

H FEITONIA MOY
WYXOAOTIA KAl TEXNH

0 APOMOX INQPIZQ, EZEEAIZEQ

PERFORMANGE & EEMINAPIA A XOPEYTEE ME H XOPIZ ANAMHPIA

AArINOAH

H OPXHITPA
TON XQMATON

KYPIAKH APKOYAH

MEAITA AAAM

URBAN FARMERS
OF ATHENS

EPIAZTHPIO EIAIKHZ
AFQrHX MAPTAPITA

MPOZKOMIKA
LYZTHMATA
KYWEAHZ

ANTONAKHZ
EYA MAMAXTEPTIOY
KYPIAKH APKOYAH

EIPHNH ANAPIQTH

SILENT UNIVERSITY
& OPI. ENOMENON
F'YNAIKQN AOPIKHZ

TPAMMH EKKINHZHZ

OPI. ENOMENQN
FYNAIKQON AOPIKHZ

EPFAZTHPIO EIAIKHZ
AFQrHE MAPFAPITA

AATINOAH

EYA NAMAZTEPTIOY

ART-THERAPY
SCHOOL & INSTITUTE

AATINOAH

MAPAZKEYEX

T0 MIKPO®ANO ETOYE NOAITEE )
0 KOINOXPHETOE XQPOE. THE ATOPA MINETAI '
BHMA 1A TOYE MOATEE. KAGE MAPAZKEYH A

4 QPEE O XQPOZ. [IPOXDEPETAI 1A ZYNANTHEEIE,

EYZHTHEEIE KAl EAEYOEPEE APAZEIE MONTON

K
Ol
N
H

AIAAPAETIKEE ANTAAAATEE BIBAIGN KAI APOYEIATEIE )
EYNANTHEEIZ ANTAMATHE BIBAION KAI IAEQN, ME QEMATIKA
ADIEPQMATA AT’ TO XQPO TOY BIBAIOY. MHN ZEXAZEIE NA

EXEIE MAZI ZOY ENA H NEPIZZOTEPA BIBAIA MA ANTAMATH!

QQ’OMAQ*
<

EXOAEIO METANAZTON KAI IPOXOYFON o
H OMANA <FEQYPEX+ MIPOXOEPEI AQPEAN MAGHMATA EAAHNIKON
ZE METANAETEZ KAl NPOZOYIEE. AEITOYPTEI ZTHN KYWEAH,

FEITONIA ME MOAAOYZ ZENOYE KATOIKOYZ KAI MPOEMAGE NA
ANTATIOKPIGEI ETHN ANATKH EKMAGHSHE THE. FAQEFAE, AMA KA

'STHN ANATKH KAYTEPH ENIKOINONIAZ KAl INQPIMIAZ MAZI TOYE.

ENAAAAKTIKO EMIOPIO
ANTAAAATEE IPOIONTON

QEPTE NIPOIONTA 10Y EXETE KATAZKEYAZEI,
MAPAZEI H ATIAA AIAGETETE KAI ANTAMAZTE TA|
ME ZYMOAITEE SAX N10Y TA XPEIAZONTAI!

BPMMBRJO>™




ON ELITE NOW-MAIN EXHIBITION HALL INFO POINT

The info point is open everyday for neighborhood outreach and
meetings with the local community

Photography exhibition by 17 contemporary photography hers
that photograph Kipseli through their







ACROMARKET URBAN FARMERS

3 DAYS A WEEK ACROMARKET JOINS THE MARKET TO EXCHANGE URBAN FARMERS CREATED WITH RE-USED MATERIAL AN URBAN
PRODUCTS WITH THE LOCAL COMMUNITY. STREET FIRNITURE FOR MUNICIPAL MARKET
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KIPSELI SCOUTS KIPSELI SCOUTS

2 DAY WORKSHOP FOR THE KIPSELI OVER 10 YEARS OLD SCOUT AC-
TIVITIES

2 DAY WORKSHOP FOR THE KIPSELI UNDER 10 YEARS OLD SCOUT
ACTIVITIES

— s NN AR NEREE




AFRICAN WOMEN- DISCUSSION AND FOOD PARE DOSE -THEATRE PLAY FOR CHILDREN

The community of African women united to discuss and present to the Sunday performance by the orchestra of colors
public their intergration issues. :




WALL OF KAVAFI- THEATRE PLAY THEATRE OF THE OPRESSED

Margarita collective performed a play with handicaped citizens.

Performance by the African women community

!




| LIVE IN THIS CITY MY NEIGHBORHOOD

Painting workshop for kids in order to explore the city they are living in Clay workshop for kids in order to explore their neighborhood.

*




MY STREET SILCSCREEN PRINTING

Painting workshop for all ages in order to explore their street. Printing workshop for all ages
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131  Street Transformation
135 Interim design solutions

STREET
DESIGN

Streets are more than just a means of
mobility or arteries for transportation:
they are a public stage where life unfolds
through a network of critical public spac-
es where everything and everyone meets.
Streets themselves can act as a catalyst
to develop a lively, safe, sustainable and
healthy city, therefore lending richness to
the social, civic and economic fabric of
communities.

Traditional planning focused exclusively

on auto-centric streets with moving vehi-
cles, but current street design addresses
the needs of all users, including pedestri-
ans, cyclists and transit users, in a clearly

defined space to promote livable and

inclusive cities.

STREET DESIGN | 1

STREET DESIGN
This is the category's ‘ |
index color

STREET DESIGN PRINCIPLES I

STREETS FOR ALL Design

to accommodate all users, especially
the most vulnerable users (children,
elderly and disabled persons) and all
transportation modes. A well-designed
travelled way provides appropriate
space for all street users to coexist.

STREETS IN CONTEXT
Design in relation to a street's sur-
roundings and its role. A street serves
a particular role within the urban fabric,
taking into account not only public
transport and vehicles but also land
use, activities, heritage, culture, pedes-

trian comfort, etc.

STREETS AS PUBLIC
PLACES Design the street as an
active public space and not only as an
artery of transport. Streets play a large
role in the public life of a city and the
neighborhood.

STREET SAFETY FOR ALL

Design for the safety of all users, espe-
cially the most vulnerable ones, and all

modes of transport (including pedestri-
ans and bicyclists)

should be paramount in any design of
the travelled way.

STREETS AS AN
ECONOMIC GENERATOR
Design taking into consideration local
businesses and stakeholders. Well
designed and considered streets can
promote economic development and
sustainability to local businesses. Ac-
tive frontages can really transform city
life and safety.



STREET DESIGN | 1

TYPOLOGY

Typologies are streets that are grouped with similar characteristics into specific cat-
egories for a unified planning manner concerning role and mobility. Space layout is one
factor of street design,but also it is crucial to considerlocal context and place making in
addressing the specific needs and requirements of the community.

Planning requirements are also crucial in identifying restrictions and functions of streets
in order to achieve goals on every street.

Land use requirements inform the needs and priorities, for example the hierarchy of
streets and public transport.Statutory planning is a planning overlay that designates
specific legal planning restrictions of an area.

Planning, land use and statutory requirements all need to be taken into account for a
complete design and impactful design.selutions:

RESIDENTIAL USE

OFFICE USE OFFICE USE

BUILDING USE REALM

PEDESTRIAN REALM  ROADWAY REALM PEDESTRIANREALN  BUILDING USE REALM

REGULATORY REQUIREMENTS
FIG. 1.1 STREET DESIGN
PUBLIC REALMS

— 21

MOBILITY
& ACCESS

The traveled way focuses on ways in which the street can better serve the mobility
needs of all users, especially the most vulnerable users (children, elderly and disabled
persons) and all transportation modes (public transport, vehicle drivers, pedestrians and
bicyclists). Recommendations are based on standards and norms of zoning and opera-

tive design principles.

SAFETY Accommodate all users of
all ages and abilities safely, including
pedestrians, bicyclists, transit users
and automobile drivers. Ensure speeds
respect the desired role and character
of the street including the type and
intensity of land use, urban form, the
desired activities on the sidewalk and
the overall safety and comfort of all
modes of transportation.

MOBILITY & ACCESS | 2

Mobility & Access /
Travelled Way.

This is the category's
index color.

EFFICIENT & FLEXIBLE
Design for a range of mobility choices,
prioritizing active and sustainable
modes of transport. A clear distinction
of private and public uses, different
modes of transport and use allocation
is crucial. The location of street ele-
ments, utilities and infrastructure allow
for a better integrated design approach
of street and sidewalk. Optimal use

of street space incorporates flexibility
in the design of the street to accom-
modate increasing multi-modal mobility
needs, technological advances and
allowances for place making.

Fig. 2.1-Travelled way Zoning

KEY PRINCIPLES I

SUSTAINABLE Prioritize alter-
native modes of transport and reduce
congestion and emissions. With a
sustainable approach in mind, materi-
als and construction can be chosen to
increase the longevity of the traveled
way, reducing costs, emissions and
waste associated with frequent street
reconstruction.

— 33



2| MOBILITY & ACCESS

Frontage zone

FRONTAGE ZONE

The frontage zone is the zone in front
of the building that either has commer-
cial, mixed or residential use. This zone
is the buffer zone between the building
and the footpath. Typical uses are cafe
seating, entrances to residential and
public buildings and commercial use /
store facades.

PEDESTRIAN ZONE

This is the zone adjacent to the front-
age zone that is only used for walking.
It is allocated only for pedestrian use.
Obstructions, displays, plantings and
furniture should not extend into the
pedestrian zone.

36 —

Pedestrian zone

Furnishing zone

STREET FURNITURE
ZONE

This zone is adjacent to the pedestrian
zone. It contains street trees and land-
scaping, benches and transit shelters,
lighting and signal poles, utility boxes,
parking meters and trash cans. Locat-
ing these items in the street furniture
zone prevents obstructions within the
pedestrian zone. These items also
establish a comfort and safety buffer
between moving traffic and pedes-
trians on the sidewalk and can also
provide space for people accessing
parked cars.

Fig. 2.2-Sidewalk
Zoning

BUFFER ZONE;

This is the area between the edge of
the roadway and the street furniture
zone. This zone can incorporate curb
extensions, landscaping with rainwater
management and bicycle parking. The
buffer zone should remain clear of ob-
stacles to allow for access to parked
vehicles.

2 | MOBILITY & ACCESS

E—
STEPHAN CEL MARE

38 —

w

FIG 2.3 THOROUGHFARE
Stephan Cel Mare is a large 6 lane street that con-
nects the city center. Large amount of cars, public
transports and pedestrians.
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what is
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g is a right, not a commodity

k of unified definition for housing concept

d their environment (UN-Habitat, 2013). This definition
thhan activity and a commodity or material object and

g
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« The United Nations Universal
Declaration of Human Rights
includes the right to housing.

- The European Pillar of Social Rights
states that access to social housing
or housing assistance of good
quality is to be provided for those in
need.

Effective policies for affordable
housing in the UNECE region

#Housing2030



Housing

Crisis 5 | N
. , | Rising housing costs are an unsustainably high percentage of
in EU rope | ) household expenditures. For poorer population groups in
i European countries, more than 40% of disposable income is
A spent on housing costs on average, increasing the risk of poverty
o zl X and social exclusion
.
¢
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LB
| M ey

i INCOME
V' 10% of households @ OVERCROWDING 4 =""°'%\  DAMP CONDITIONS
40% of their 26.6 % {m 21.0%
income on housing
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The housing market has become increasingly

L @
inaccessible for the most vulnerable population groups
within Europe due to an increasing shortfall in affordable
JIC housing stock within the private rental market as well as in
social housing stock.
S The housing crisis in Europe is a well-documented
::_}: problem that affects an increasing proportion of the
= ] population. Access to affordable and decent housing is
“%%E = e | becoming more challenging, as housing costs exceed
e = = _siis - pEEE incomes, especially for the lowest income groups.
I W
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L)
e mem——
= |
 p———
e\ T
g ——
s
L

@lOMH%RATION




Lack of social &
affordable housing

High private
sector rentals

Lack of emergency
Transitional housing

Emerging new profiles
In need of housing

Growing unregulated
short term rentals

Lack of housing policies
for affordable housing &
public investing




* Almost a year into the conflict, Ukrainian displaced

th families are facing a new set of challenges related
ne | to securing medium- to long-term accommodation
u rgenCY? solutions:

* The accommaodation centers established early in
the response are undergoing consolidation or
closing processes. The collective nature of these
centers presents difficulties with regards to privacy,
safety, and dignity, as they are not equipped to
provide long-term accommodation.

* Many Ukrainian refugees have found private
housing solutions outside of reception centers,
such as residing with local hosts which are showing
signs of fatigue and many people forced to leave
their homes.

* Insufficient housing, unaffordability, and rising
costs of the private rental market makes it very
hard for Ukrainian refugees to rent.

@IOMH{\({?RATION



Medium term-
ltemporary housing l
HOUSING CRISIS
FOR MIGRANTS , ?
o Collective centers
g -6- 12 months +...
B 3-6 12r,nonths (__9.. ;
. . " LN
TRANSIT CENTERS Host families ¢ ( 9
1-2 weeks guest houses
6-12-16 months

& IOMFirarion



key
Housing
Challenges

For migrants

Lack of access to
social housing

Lack of access to
rental market

Lack of access to
housing subsidies

Increase of energy costs

Lack of accessible &
supported homes

Lack of access to
services and
infrastructure
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